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PASSENGERFILMS
“The car-crash of cinema and geography”

PASSENGERFILMS is a not-for-profit film enterprise, 
founded and run by PhD students from Royal 
Holloway, University of London.  We bring hot topics 
from cultural geography to London’s film-going 
public. 

Cinema? Geography?

As Sir Peter Hall (UCL) remarked, “We’ve long had 
books about places by geographers, and books 
about films and TV by critics — but they’ve remained 
in hermetically sealed compartments, separated by 
an impassable gorge.” Cultural geography is not 
well known as a discipline, but has a strong impact 
on contemporary discussions about film, landscape, 
place, and politics. PASSENGERFILMS presents 
multi-disciplinary research on the constructed and 
contested spaces of human life, through cinema, talks, 
and Q&As offering novel interpretations of classic, 
cult and obscure films. We build conversations that 
have been happening, albeit independently, inside 
and outside of the academy and within geography 
and film communities. Our screenings also provide 
an innovative platform for academics to contextualise 
and disseminate their research.

Drawing from Diverse Practices

PASSENGERFILMS aims to show the diversity and 
relevance of geographical approaches. We avoid the 

pedagogical model of single speaker talking to what 
is often considered a “civilian” audience.  Instead, 
we invite several speakers who tackle our theme 
from a variety of angles. We challenge theoretical 
research by bringing it face-to-face with the poetry 
and practicalities of film-making, political activism, 
urban planning, sound-art, dance, and much more. 

Expanded Audiences

Our audience is as eclectic as our films and 
collaborators. We run events in a number of 
venues, but most often hold screenings in informal 
settings and schedule drinks breaks to allow 
people to circulate, meet, and discuss. The informal 
atmosphere encourages questions and debates 
across our diverse audiences.  

Collaborative Spirit

We have collaborated with individuals, academic 
institutions, and social enterprises, to create both 
one-off events and themed seasons. For the 2012-
13 year, we are inviting guest curators to plan 
PASSENGERFILMS events and will work with them 
to develop screening programmes.  

If you are interested in curating an event or season 
with PASSENGERFILMS, or for more information, 
contact us at passengerfilmsinfo@gmail.com.

At “Interference”: PASSENGERFILMS’ birthday event at the Brick Box
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SAMPLE SCREENINGS

Our events often include one or two shorts, a feature 
film, talks, Q&As, performances and other “wild 
cards”. Here are seven months of our screenings: 

• Architecture of Re-assurance 
Presented at Hackney Picturehouse in collaboration 
with UCL’s Urban Lab and Rushes Soho Shorts, a 
selection of new shorts examining architecture.

- Justin Ascott’s “Codified Space” (2011)

- Nic Wassell’s “Dry” (2011)

- Mira Aroyo’s “The Folly” (2011)

- Srdan Keca’s “Mirage” (2011)

- Ed Lawrenson’s “A Thousand Trees” (2012)

- Panel discussion with filmmakers and Architecture 
Foundation’s Justin Jaeckle

• Urban Reflections 
Presented at Roxy Bar & Screen in collaboration with 
UCL’s Urban Lab, this screening revealed how film 
shapes our expectations and memories. 

- Terence Davies’ archival eulogy to 1950s and 60s 
Liverpool “Of Time and the City” (2008) 

- RK Neilson-Baxter’s “All That Mighty Heart” (1962) 

- “Destination Louvain La Neuve”, from the New Town 
Archive, promotes idealistic planning in Belgium 

- Mark Tewdwr-Jones, Professor of Spatial Planning 
and Governance at UCL, talks about planning, 
cinema and visualisations of past and present, and 
launches his book “Urban reflections: narrative of 
place, planning and change”

• Vertical Space 

Presented at Roxy Bar & Screen in collaboration with 
UCL’s Urban Lab. Sheer verticality implies power, 
fear and faith — prominent themes at this event.

- James Marsh’s “Man on Wire” (2008)  

- Eva Weber’s “City of Cranes” (2007)

- Simona Piantieri’s “Vertical Expectations” (2011) 

- Q&A with Eva Weber and Simona Piantieri

- Andrew Harris, lecturer in Urban Studies and 
Geography at UCL, draws from his work on elevated 
transport projects and his website “Tall Tales”

- Peter Adey, Reader in Human Geography at RHUL 
and author of “Aerial Life: Spaces, Mobilities, Affects” 
(2010) and an upcoming “Air”, talks about histories 
of levitation and cultural connotations of air 

• Surveillance
Presented at St John’s on Bethnal Green in 
collaboration with UCL’s Urban Lab, this screening 
investigates our interest in watching and being 
watched.

- Coppola’s “The Conversation” (1974)

- Bitnik collective’s short “Chess for CCTV Operators”, 
based around hacking surveillance cameras

- John Smith’s 1976 short “The Girl Chewing Gum”

- Extract from installation “Konspirative Wohnungen 
/ Conspiracy Dwelling”, directed by Pam Skelton, 
Central Saint Martin’s, and Joachim Heinrich 

- Lawrence Webb, Film Studies lecturer at King’s, on 
cinema, space and surveillance in 1970s NYC

- Philip Schofield, Professor of the History of Legal 
and Political Thought at UCL, talks about Bentham’s 
panopticon model and debates about surveillance

Looking to the skies in “Man on Wire”
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• Interference
Presented at Tooting Broadway Market in collaboration 
with the Brick Box, this was a night of light and our first 
birthday. We explored traditional and cutting-edge 
uses of light to tell stories and shift perceptions, with 
street projections, tag tooling, shadow play, lantern 
making, and talks by artists and researchers.
 
• Virtual Space 

Presented at St John’s on Bethnal Green in 
collaboration with UCL’s Urban Lab, this screening 
interrogated how computer environments we imagine 
as transcendental configure and reconfigure our 
daily lives.

- Steven Lisberger’s cyber fantasy “Tron” (1982) 

- Keiichi Matsuda’s short “Augmented City 3D”

- Factory Fifteen’s “Golden Age the Simulation” with 
intro and Q&A with director, Paul Nicholls 

- Rob Kitchin, researcher and Director of the National 
Institute of Regional and Spatial Analysis, talks about 
the “spatial contours” of software imaginaries

- Sam Kinsley, Research Fellow at the Digital Cultures 
Research Centre, University of the West of England, 
talks geography, imagined space, and computers

 • Estates 
Presented at The Screen @ RADA in collaboration 
with UCL’s Urban Lab, a collaborative night of films, 
art, and conversation about the UK housing crisis.

- Hettie MacDonald’s “Beautiful Thing” (1996)

- Fugitive Images’ forthcoming “Estate”

- Rastko Novakovic’s “Myths of Social Capitalism, 
Part 1” (2012)

- Will Montgomery’s sound piece “Heygate” (2010)

- Q&A with the artists, filmmakers, and author of 
Beautiful Thing, Jonathan Harvey

• The Space and Sounds of British Folk 
Presented at Open CIty Docs Fest, this event showed 
folk’s role in music and representations of place.

- Doc Rowe’s film of London pub rapper dancing

- “Sleep Furiously” (2008), Gideon Koppel’s portrait 
of the Welsh farming community where he grew up

- Rob Young, author of “Electric Eden: Unearthing 
Britain’s Visionary Music” joins us in conversation 
with director Gideon Koppel

• Writing the Landscape 

Presented at Roxy Bar & Screen, this event explored 
how contemporary art, film, and literature can 
redefine understandings of landscape.  

- Grant Gee’s “Patience” (2012), tracking WG 
Sebald’s most famous book, The Rings of Saturn, 
introduced by the film’s co-producer, Gareth Evan

- Ian Hamilton Finlay’s “Little Sparta” (2005) mixing 
horticulture, poetry, myth and metaphor, introduced 
by Heather Yeung of W.A.L.K. (Critical Dialogues in 
Walking, Art, Landskip and Knowledge)

- UCL’s James Kneale discusses his new Literary 
Geographies project and open access website

- Former Poet Laureate Sir Andrew Motion reads from 
his new work that engages with landscape

- Curator Jamie Andrews presents the British Library’s 
“Writing Britain: Wastelands to Wonderlands” 

- Launch of the “Place, Environment, Writing” MA run 
between geographers and writers at RHUL

• Beyond Scala
Presented at Roxy Bar & Screen, this film jam brought 
film societies together to share sample programmes.  

- Chris Marker’s short “Viva La Baleine ” (1972)

- Charles Swithinbank’s “Whaling in the Antarctic” 
(1949)

- Geographer Paul Merchant discusses  the complex 
relationships between humans and whalesOur audience under a watchful eye at Surveillance
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TESTIMONIES

“PASSENGERFILMS is a wonderful bridge 
between academic and popular cultures. It offers an 
accessible, fun, and provocative environment which 
brings cultural geography — and its associated 
debates — to a wider audience whilst at the same 
time allowing films to speak for themselves.

Dr. Innes Keighren, Lecturer in Human Geography

“PASSENGERFILMS’s screenings are a very 
effective way of bringing together people from 
different backgrounds, disciplinary and otherwise, to 
reflect on the diversity of reactions that an audience 
normally has, which is enhanced and explored further 
by the discussions around the films themselves. It’s 
a great initiative.

Dr. Carlos Galviz, Research Assistant in Geography

“The London Short Film Festival were delighted to 
work on an event with PASSENGERFILMS at the Festival 
in January, with a screening of short architectural 
films and documentaries followed by a fascinating 
discussion with the filmmakers and architects, at the 
Hackney Picturehouse. PASSENGERFILMS create 
events and screenings which make you look at 
films in a new light, creating debate and discussion 
around how architecture and place is portrayed in all 
kinds of cinema, from mainstream to documentary to 
experimental. It’s important for London’s thriving film 
community to have such intelligent programming, 
making the scene constantly interesting and thought 
provoking.

Philip Ilson, curator, The London Short Film Festival

“I really enjoyed working with PF. Their ideas were 
innovative and also sensitive to the context of our 
event. As a team they were efficient and friendly, 
and their ideas and collaborators where professional 
yet flexible. We put on an excellent event with them 
and I wouldn’t hesitate to work with them again in the 
future. 

Rosie Freeman, Director of People & Communications, 
The Brick Box

“A really varied line-up and intellectually 
hefty programme — but in an unusually relaxed 
atmosphere.

Jamie Andrews, English and Drama, British Library

“I’ve enjoyed all the events I’ve attended — 
they’ve been well crafted and had a good balance 
of discussion and film screenings. I don’t feel that 
anybody else is really running events that deal with 
the aspects of urban life, planning and change in 
the same manner that theirs have, so would hope 
to see more similar in the future.  I also enjoyed 
speaking and felt the events were a good networking 
opportunity and a chance to meet others with similar 
interests.

Ali Costelloe, urban explorer

“Strikingly eclectic and always vigorously 
curated, PASSENGERFILMS events are tapping, 
with prescience and polish, into the rich seam of 
work produced at the intersection of the moving 
image, literature, topographic studies and wider 
social commentary. Their keen sense of the 
cultural complexities of place is both welcome and 
necessary.

Gareth Evans, Film Curator, Whitechapel Gallery

“I very much enjoyed taking part in 
PASSENGERFILMS because the audience is truly 
engaged and responsive to the different themed 
events. The energy of the people setting up the 
programmes is wonderful and their success 
testimony to its packed out events.

Andrea Zimmerman, director, ‘Estate’

“It’s great that there is a film society that brings 
together the odd collection of film-makers, artists 
and writers creating landscape inspired work. I was 
very impressed with the way they presented my film 
The London Perambulator at the psychogeography 
event, which was followed by a lively and stimulating 
discussion with what was clearly a well-informed 
audience. This isn’t just a gathering of the already 
initiated but seems to appeal to a broad audience of 
the curious and intrepid.

John Rogers, director

 


